VALUABLE MODERN PAINTINGS, 

FROM MR. H. WALLIS’S WEST END EXHIBITION, 

Which has received the highest encomiums from the London Press, 

GRIFFITHS’S (late wi n sta n leys’) GALLERY. 


OF 

.A. COLLEOTIO IN" OF 


VALUABLE PAINTINGS, 

Including most desirable Specimens of Ihe following 

ESTEEMED MEMBERS 0E THE B0YAL ACADEMY, 

And other Eminent Artists: 


John Phillip, R.A., 

T. S. Cooper, A.R.A., 
C. Baxter, 

H. Le Jeune, 

G. E. Hicks, 

Alex. Johnston, 
George Smith, 

J. D. Harding, 

E. W. Hulme, 


F. Goodall, A.R.A.j 
Poole, A.R.A., 

G. Lance, 

W. H. Knight, 

J. H. Mann, 

C. Dukes, 

Clint, 

H. J. Bodington, 

J. B. Pyne, 


Webster, R.A., 

E. W. Cooke, A.R.A., 

F. Stone, A.R.A., 

G. B. O’Neill, 

W. Helmsley, 

A. Montague, 

A. W. Williams, 

Ar infield, 

E. J. Cobbett, 


T. Faed, 

Ward, R.A. 

Calcott, B.A., 
Stanfield, R.A., 

H. O’Neil, A.R.A., 
Davies of Worcester, 
H. Dawson, 

G. D. Leslie, 

Soper, 

Gill; 


tBJjirij mill k 


olii lit} Mm f 


BY MB/. J". IE\ GBIFFITHS, 

The only Authorised Successor to the late Firm of 

MESSRS. T_ WINTSTA1TLEY & SOFTS, 


AT HIS 

GALLERY, 44, CHURCH STREET, 


OFT TITZESHD^TT, THE 29 th OF 1860, 

AT TWELVE O’CLOCK PRECISELY. 


These Pictures will be On View on Monday the 28th instant, and Catalogues will be ready at the Office 
of the Auctioneer, 44, Church Street, Liverpool. 


Benson & Mallett, Printers, 10, Castle Street, Liverpool. 















CONDITIONS OF SALE 


I.—The highest bidder to be the buyer, and, if any dispute 
arise, the lot to be put up again. 

II.—No person to advance less than sixpence; above one 
pound, one shilling; above five pounds, two shillings 
and sixpence ; and so on in proportion 

III. —The buyer to give in his name and place of abode, and, 

if required, to pay Five Shillings in the Pound 
as earnest for each Lot. 

IV. —The lots to be taken away, with all faults and errors 

of description, at the expense and risk of the 
purchasers, on the day of sale. To prevent errors, 
no lots can be delivered at the time of sale, and the 
remainder of the purchase-money must be absolutely 
paid before delivery. No allowance whatever can be 
made for imperfections or deficiency after the lot is 
removed from the place of sale. 

V.—Any person neglecting to comply with these conditions, 
the deposit money shah be forfeited ; the lots resold ; 
and what deficiency may arise, together with all charges 
attending such re sale, to be made good by the defaulter 
at the present sale. 

V].—But should any purchaser or purchasers obtain their lot 
or lots, and by any neglect or evasion omit paying for 
the same, such purchaser or purchasers shall pay five 
per ceut. interest on the amount of the said purchase, 
from the day of sale, until the amount of the said bill 
shall be discharged, and the expense of removal and 
warehouse charges of one shilling per week for the 
occupation of every such lot as may not be cleared 
within the time aforesaid, or that may remain unsold. 



Mr. J. F. Griffiths need scarcely remind the amateurs of Liverpool, that Mr. Wallis 
invariably guarantees the authenticity of every Modern Work of Art he sells ; but 
he may be, perhaps, permitted to say, that the Paintings included in the following 
Catalogue formed part of the chief attraction in the Proprietor’s West End 
Exhibition; and, in the present increasing demand for Works of Art in this 
department, it would be difficult, if even possible, for any individual to submit an 
equally important Collection to public competition. 
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TUESDAY, MAY 29, 1860, AT TWELVE O’CLOCK. 


E. BODDINGTON, Jon. 


Thames Scenery 


Pet Dogs 


G. ARMFIELD. 

HARRY WILLIAMS. 


3 Afternoon near Londonderry 

CLINT. 

4 Landscape 

CHARLES DUKES. 

5 The Wayfarers 






4 


G. E. HICKS. 

6 The Welcome Home 

A finished study for the Academy picture of 1859 . 

DEANE. 

7 Interior, with Peasant Children 

...>•• v ’ •* * 1 ' • • \ v 

. , • - v •„ 

A. GILBERT. 

8 Across the Common 

A. GILBERT. 

9 On the banks of the Thames 

A charming pair of South Country Landscapes. 

L. J. WOOD. 

10 Notre Dame de Dijon 

W. HELMSLEY. 

11 The Bird Trap 

A capital little specimen of this favourite painter . 

.V. 

SOPER. 

12 Teddington Locks 

Free and truthful. 

A. JOHNSTON. 

13 Jocky and Jenny 

A masterly though small picture. 

G. B. O’NEILL. 

14 The Nestlings 



15 

16 

17 

18 

19 

20 

21 

22 
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GEORGE W. WILLIAMS. 

The Harvest Moon and the Last Load 

' • ■ > ■■ v., ■ 

Powerful and real in effect, and carefully painted. 


The First Sitting 


WM. HELMSLEY. 


A homely subject humorously treated and elaborate in finish. 


The Student 


W. H. KNIGHT. 


An equally clever subject from humble life. 


J. B. PYNE. 

The Devil’s Bridge 

A powerful and romantic landscape. 


F. W. HULME. • 

Steepliill Castle, near Ventnor, Isle of Wight 

A beautiful subject by one of the most promising of the rising landscape artists of the day. 


Gr. E. HERING. 

Isola dei Pescatori, Lago Maggiore 

Painted with the greatest delicacy. 

DAVIES, Worcester. 


The Pedlar exhibiting his wares 

A carefully executed interior. 


Deep Thought 


H. LE JEUNE. 


A striking figure by this eminent artist. 
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G. E. HICKS. 

23 The Haymaker at rest 

Evincing that great talent which is daily adding to his reputation. 


A. CLINT. 

24 Hampstead Heath—An Extensive Prospect, under the effect of a 

coming Storm 

Powerful in colour as in manner . 

J. D. HARDING. 

; • . ' “ -,A :,/■ v • 

25 Bettws y Coed from the road to Llanrwst 

JOHN PHILLIP, E.A. 

26 A Study of a Highland Cottage 


27 


T. S. COOPER, A.R.A. 

The Two Mothers 


A clear grey picture and a good specimen oj this favourite cattle painter. 


28 “ Faith 


J. JD. LESLIE. 


Perfectly pre-Ruphaelite in character. 


J. MORGAN. 

29 Married 

J. MORGAN. 

30 Single 

These humorous and well told stories are engraved. 


ROSSITER. 


31 A Pastoral 


Painted with great minuteness . 
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L. J. WOODS. 


32 Place Billiard, Chartres 

Companion to No. 10 , and both are accurate views. 

G-. B. O’NEILL. 

33 “ Holy Thoughts ” 

An interesting subject , high in quality of execution. 


- ,,nr* . 

‘ .l-i 


* I 


r t 


E. W. COOKE, A.R.A. 
34 Italian Coast, with Boat aground 

A valuable cabinet specimen. 


A. CLINT. 

35 Near Frankenstein, Bourgstrasse 

J. PHILLIP, R.A. 

36 The Finished Study for the “ Charity ” 


37 The Sisters 


F. STONE, A.R.A. 


An elegant work. 


J. H. MANN. 

38 Maternal Affection 

C. BAXTER. 

39 Fancy Head 

Beautiful in color. 


m 


[ •' 


40 The Betriever 


R. ANSDELL. 


A It 


Recently from his easel , and a finished cabinet picture of this accomplished painter. 
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.BRAN WHITE. 

41 The Frozen River 

The artist is quite unrivalled in this particular class of subject. 


LOUIS LASSALLE. 

42 The Family of a Breton Peasant—Winter 

A group from nature , carefully painted. 

H. DAWSON. 

43 On the River Trent 

A brilliant sunny effect of early morning. 


TRAYER. 

44 The Writing Lesson 


45 A Mother’s Love 


TRAYER. 


A pair of elegant productions of one <f the most talented .genre painters of the French school. 


46 


ORESWICK & ANSDELL. 


“ Soutlidowns ” 

The landscape is in the artists' best manner, and the sheep are most elaborately painted. 


T. WEBSTER, R.A. 

47 The Hop Garden 

It is unnecessary to say how scarce and valuable are the slightest works o/ this -eminent man. 


48 “ Calvary 


H. LE JEUNE. 


Painted as a companion to “ Gethsemanewhich is engraved. 


49 


The Evil Eye 


J, PHILLIP, R.A. 


A remarkably clever picture , including an admirable portrait of the artist. 


9 


W. HELMSLEY. 

50 The Start—“ One, Two, Three, and Away ” 

A capital study for his academy picture. 

J. D. HARDING. 

51 The Moor above Brent 

Charming in subject and colour. 


JfH d --it 


52 A Forest Scene 


MULLER & LINNELL. 

Fine in colour , and Poussin-like in effect. 


T. S. COOPER, A.E.A. 

53 The Young Mother 

A work oj the highest quality jrom the Royal Academy , 1859. 

P. F. POOLE, A.R.A. 

54 Medora 

This carefully drawn figure is subject to a blaze of light, and the whole is agreeable in colour. 


WYBURD. 

55 Amy Bobart and her attendant Janet Foster 

An exquisitely finished and important work. 

W. LINTON. 

56 Windsor Castle from Virginia Water 

A grand landscape—his English scenes are scarce. 


F. STONE, A.R.A. 

57 Scene from the Legend of Montrose 

The figures admirably grouped, and the general effect and color more than usually vigorous. 


58 


A W. WILLIAMS. 

Evening on the Mawddach Marshes 

A glowing sunset illumines the whole oj this romantic scene , which is represented with great 
accuracy, as well in its Jeatures, as in atmospheric effect. 


If 
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ARTHUR GILBERT. 

59 The Koad across the Common 

A work oj extraordinary power, of accurate detail, and rich and varied colour. 

R. T. LAUDER, R.S.A. 

60 Bums and his Highland Mary 

" This adieu was performed with all those simple and striking ceremonials which rustic 
sentiment has devised to prolong tender emotions and to impose awe. The lovers 
stood on each side of a small purling brook. They laved their hands in the 
limpid stream , and holding a Bible between them , pronounced their vows to be 
faithful to each other. They parted , never to meet again” 

W. WEST. 

61 A Cascade in Norway 

Executed with almost photographic accuracy of detail, yet preserving an artistic breadth of effect. 


G. HARDY. 

62 Interior of a Cottage, with Figures by Frith, B.A. 

J. RITCHIE. 

63 Hyde Park on a Summer’s Day 

A scene of great animation, given with remarkable success. 

H. O’NEILL. 

64 Queen Catherine rebuking Cardinal Wolsey—“ Is this your 

Christian Counsel? Out upon ye.”— Shakspeare. 

C. DUKES. 

65 The Bird’s Nest 

One of his best pictures . 

G. ARMFIELD. 

66 The Spaniel and Puppies 

T. CRESWICK, R.A. 

67 - English Cottages, with Figures, by F. Goodall, A.B.A. 

A valuable and well-known picture. 
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CALDERON. 

68 “ Broken Vows.” 

The picture engraved as companion to the Huguenot, and the chef d?eeuvre of the master. 

DUVERGER. 

69 Interior—Learning to Walk 

A highly-finished specimen of French art. 

G. ARMFIELD. 

70 Waiting for the Dinner 

E. J. COBBETT. 

71 Cottage Employment 

A powerful and truthjul picture. 

A. MONTAGUE. 

72 Dutch Oyster Boats at the mouth of the River—A Cloudy Day 

W. CALCOTT, R.A. 

73 Woody Lane, with dog drinking at a pool 

Very artistic. 

F. GOOD ALL, A.R.A. 

74 The Poor Peasant’s Home 

C. STANFIELD, R.A. 

75 Coast Scene 

A valuable and choice specimen of an artist whose works command very high prices. 

E. M. WARD, R,A. 

76 Charlotte Cord ay going to execution 

A remarkably powerful and finished study for the large picture. 


THOS. FAED. 

77 The Reapers going out—early morning 

A beautifully coloured specimen of this favorite painter. 


78 

79 

80 

81 

82 

83 

84 

85 

86 
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G. SMITH. 

“ In for a Ducking” 

A fine work from the Royal Academy, 1859. 

W. HELMSLEY. 

Coast Scene from Nature 

A bright pleasing picture and an important work. 

J. PEEL. 

A Rough Road across the Welsh Hills 

By one of the most truthful of our English landscape painters. 


SHALDERS. 


View near Kylemore, Connemara 

E. J. COBBETT. 


The Rustic Angler 

Fruit 


A clever work. 


GEO. LANCE. 

Very minutely painted. 


Marguerite 

The Sands 


J. R. HERBERT, R.A. 

From Lord Northwick's gallery. 

J. B. PYNE. 

Quite Turneresque in effect. 

A. GILBERT. 


Daybreak—A Scene in the Highlands 


END OF THE SALE. 


